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Commentary. 

My two pieces investigate the theme of the individual in society, revealing the impactful 

consequences of the oppression of women. My non-fiction piece (a spéech entitled Education 

— the pathway to dreams) intends to inform Sixth Form students in an assembly on 

ig a4 International Woman’s Day of the barrier that Afghan girls face when trying to access 

ye =k education, as well as the devastating impact that life without an education has. Inspired by oo 

Na articles from: Cupcakes and Kalashnikovs, edited by Eleanor Mills et, als and speeches, such as oe A 

those delivered by Michelle Obama. My historical fiction extract, Goodbye Reformation 6* Oe we ee 

/ (Reformation) was inspired by Dissolution, written by C.J Sansom, and its sequel, Dark Fire , yr 

taking inspiration from the narrative viewpoint and metaphorical imagery, making 1555 

England come to life. Stylistic features were influenced by my other stimulus text, Hosseini’ s: 

4 The Kite Runner (TKR), enabling me to embody the colour imagery needed to bring the theme 

of death and oppression alive. 

Reformation’s opening takes inspiration from Dissolution, and therefore, I have included a 

s 7 ° . “ . . 

triad ‘6f adj ectives in Reformation’s opening to be symbolic of oppression: ‘Isolation. 

Desperation. Fear.’ I intended to place my audience in the position of young, oppressed girls 

Yo “? globally, hoping to make the readers feel some sympathy for these girls who experienced death 

va 
ws & after falsely being accused of witchcraft. This is enhanced later in the story with ‘tense, alone, 

“O 
a S & afraid’. The aim of using these adjectives is to make my readers — mostly young adults - feel 

— 
¥ vw JS how terrible it must be to know that you are going to die’ This ominous mood is prevalent 

— 
vez throughout Reformation, with lexis such as ‘slaughtered’, ‘blood’, ‘death’, ‘souls’ and ‘pitch 

S F black’. This semantié field of death is further created using colour imagery throughout, like 

a 
J. _~ Hosseini does in 7KR. ‘Red tabard’ illuminates the theme of blood, suggesting that the guard is 

i} 2 preparing to kill my protagonist, Edith. Furthermore, orange is used to symbolise destruction: 

nf 
  

CUMULATIVE WORD COUNT: 317/1246 
     



‘flickering orange flames’ and the flames used here are symbolic of fire, further illuminating 

the theme of death. My description of ‘the fog present in the black sky’ enforces once again, 

a 
the overarching theme of death, therefore creating a foreboding atmosphere in the extract, 

“ 

further evoking tension in the readers as they are made aware that death is approaching near. 

The motif of weathered brick used throughout Reformation is also used to highlight Edith’s 

journey to death, as the crack is the tiny slither in the wall that Edith can peek through until she 

A the Monasteries in Dissolution; both in which are symbolic of a disaster and destruction. 

@ _ is taken to her death. This is similar to Hosseini’s use of the Kite in 7KR, and Sansom’s use of 

Reformation is embedded with metaphorical imagery, like Hosseini crafts in TKR: ‘crouching oe JS ZA 

& iy behind a crumbling mud wall’ which inspired my metaphor: ‘looking aimlessly through the 

g 

7 crack in the weathered — brick wall’ This metaphor helps to build on the theme of deathin 2 H 

Reformation, and how Edith’s life is rapidly falling apart through the use of destructive eo 

fo 
qe 

imagery. vere 

a 
Like Sansom in Dissolution, Reformation embeds dashes throughout, being representative of 

Edith’s fragmented fanguape due to her malnourishment. Like Dissolution, the dashes fill the 

readers with fear at what is waiting for her; foregrounding the theme of death and fear that the 

extract aims to underline throughout. Furthermore, the dashes heighten the anxious thoughts 

oe ) / that Edith is having throughout Reformation as she contemplates life and death; she simply 

io . cannot accept her pending death, aged just eighteen. Similarly in Dissolution, Matthew 

Shardlake cannot accept why one of Thomas Cromwell’s advisors has been murdered and who 

has done it, for what reason. More like 7KR, Reformation incorporates free direct speech, 

utilising Edith’s emotional state - as I want my readers to understand that she is an eighteen — 

year old girl that has been isolated from everything and everyone, thus igniting her despair. 

  

    2 CUMULATIVE WORD COUNT: 642/1246 
 



= * oe 

Oe . 
/ Like Reformation, Education also uses a motif of ‘opening and closing doors’ to represent how 

girls are facing life or death for going to school in countries with oppressive governments, such 

as Afghanistan. I wanted my motif to be further symbolic of the lack of care for these young 

girls who are struggling to gain access to a basic foundation of our modern society, and aim to 

underline how certain countries are still stuck in the dark ages. Education takes inspiration 

from Emma Watson’s 2014 speech at the United Nations on her He for She campaign. Like 

  

Watson, I took inspiration from her use of listing to place an impact upon the scale of suffering 

young girls and women in Afghanistan are faced with. Similarly, in Reformation, I made use of 

listing to convey the scale of fear that my protagonist, Edith is facing: ‘the cell gets emptier, 

leaving me tense, alone, afraid.’ I feel too, in Education seeking action from listeners is vital 

v Io for bringing about change. My use of listing in Reformation is similar to that in Education: 

Pe ‘young, vulnerable, innocent children.’ Through using these adjectives in the form of a list, I 

o . was able to make my Sixth Form audience appreciate how lucky they are to have access to a 
9 

w iM 
me oe valuable education. 

vy, sy Furthermore, Education incorporates rhetorical questions, such as those from Jordan’s Can I 

2 Get a Witness? (Cupcakes), to force readers to consider their own views: “Could you imagine 

Oo . 
s xe not having a chance to reach that goal?’ This enables my audience to question the world they eka 

Jw we live in, and the oppression elsewhere, therefore reinforcing the injustice of education being - 

ec a ae 

ww Af stripped away from these young girls. By using these rhetorical questions, I am aiming to 

enlighten my student audience about the opportunities they have had, that other girls their age 
Y 4 

>” : have missed out on despite it being vital for their development. Inspired by Flint’s 

rs _Mountainsides of Hell (Cupcakes) -as her personal examples from a refugee camp were so 

emotive - Education uses anecdotes, to enforce the scale of suffering that girls in Afghanistan 
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face. For instance, ‘in 1996, in Kabul, a young girl had the end of her thumb cut off forces my 

//asdience to sympathise further with the severity of hate crimes that girls in Afghanistan are 

facing purely because they aren’t following a dress code. I have emphasised this severity once 

\ again, through the use of metaphors such as: ‘these rights have been stripped from them. Here, 

Vo5 _  Thave made use of the aggressive verb ‘stripped’ which again sheds light on the unnecessary 

punishments that girls in Afghanistan are facing for simply trying to be themselves. 

Education also makes use of inclusive pronouns, such as ‘let’s’ like Walker’s Right to Life 

(Cupcakes) , with hopes that my Sixth Form audience will unite to notice that as the next 

generation have the power to speak out about oppression towards young girls across the globe. 

These pronouns, again, such as the repeated use of ‘let’s’ in Education — like ‘we’ in various 

articles in Cupcakes - reinforce the action I want my audience to take. Education is also 

\ _ lavished in metaphors like that of my fiction piece, Reformation, to again expose my Sixth 

wy © Form audience to a scale of suffering they will never experience, such as: ‘they are unable to 

oy gain the knowledge that is a foundation of our modern society” Through using this metaphor, I 

ov } «~” » , hope to emphasise the uttermost importance of education for girls. Through using the noun 

x 
oe Ds ’ ‘foundation’ I am able to express how girls my age simply cannot survive without an 

o 
v J ® education, as it is a foundation to life. “ 

wee 
“$ 
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Goodbye Reformation 

AUTHOR NOTE 

1555 England was viewed as a time of change for the worst under Mary I, who was also 

f. a referred to as ‘Bloody Mary’ by her Protestant opposers and historians today. Mary I was best 

   known for her robust attempt to reverse the English Reformation which had begun under her 

o ; P father, Henry VIII. However, as much as the burnings under Mary I can be interpreted by 

wr ‘o” historians as ‘tragic’ and ‘unlawful’, the real chilling murders did not go into detail about the 

eo hostile conditions that Protestants lived under waiting depressingly to be faced with death. 

Mary I had executed 280 religious opposers during her reign, 56 of these were believed to have 

been women. 

Vv Edith 

, ve 

_»” Isolation. Desperation. Fear. After eighteen years of existence, death hadn’t crossed my mind. : y 
Ww ae 

Vv XS Fear. The dinginess of the cell doesn’t allow you to see your drained body. Five deep breaths 

4 

“ 

ae ‘ ae my mother used to say. But I can’t find my words anymore. My body tenses. Fear. I never used 

0 to know the word, now that’s all I know. vO 

- 

> 
v 

i? oF There’s no hope here — nothing to do but to remain silent and wait for your turn. The screams 
x ,? | 

¢ make my skin crawl but most of all, the smell is what is vile. Once you encounter it, there’s no 

escaping it. I’ve gathered that I won’t be leaving here alive, but I can still hear her: 7here is 

a 

more to life than fear. Mum. God, I miss her. — 

wy Catherine 
a 

Pn, Walking down the street, Edith can be noticed hidden behind the crack of a weathered brick 

~ — 
wv ‘wall. She remains trapped in a cell, her back pressed upright against the weathered brick, her 

    
Jo 

legs propelled against her bare stomach. There is a commotion of normality including Catholic 
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ra 

Py 

fo 9 

worshipers on their way to mass. You can hear the trailing along of wooden carriages on the 

cobblestoned floor and as the tracks of the carriage drag along, the rain shatters onto the 

ground, escaping the dark, Wepressive clouds. In the distance the screams of youngsters and 

adults can be heard as they are dragged away to their death. Bystanders are told that it’s not 

their battle to fight — but how can anyone live like this? It must stop for the sake of the country, 
a 

For the sake of everyone. As the Catholics walk to their masses, jubilee church bells can be 
one , 

heard obnoxiously ringing in the distance, serving as a reminder of death € Ba 

o* ¢ 

Edith 

With force, I open my eyes. The sound of pounding at the door awakes me. I see a well — built 

guard, dressed in a red tabard, holding a black spike in one hand and a Catholic bible inthe -. st 
sore 

other. The smoke floods in. “Up! he exclaims to us; he takes first a young girl and a boy — who 

look to be younger than me and a mother who claws onto them. She is grabbed and tossed out 

into the pitch black of the night, surrounded by flickering orange flames. The flames catch me 

from a distance as the screams and cries fade whilst the wooden door is slammed. The cell gets 

S 
emptier, leaving me tense, alone, afraid. ee ox ka ad wd 

we, e! PE wi 

Catherine 

Only a sombre orange torchlight can be seen flickering in the distance from the cell reflecting 

on the fog present in the black sky. Edith can be seen looking aimlessly through the crack in the 

weathered — brick wall featuring as if her own life has been drained from her. A guard holding 

we a 
that same baleful black spike stands blocking her, as if she’s already dead. And like that, she 

disappears out of eye view. I envision her fragile hands wrap contin! the damp 

of 

cobblestoned floor whilst thick drops of blood ooze from her hands to the sheet of ice beneath 
2 = A 

her. All that is necessary now_are the flames getting closer and closer. 
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we 

g7 ®) 

e 

Edith 

“A 
I’m going to die, it’s imminent. But why like this? I scavenge for something sharp to try and 

4 
break down the wall with. I find a slither of brick that must have been broken off the wall by 

a“ v 
one of the poor souls before me. I begin to chip away at the wall as quickly as I humanly can. 

It’s futile — my hand snaps away from the brick and J force myself against the wall where I 

know I’m spending my last hours if that. 

x 
Catherine 

oP Carriages drag goods for rich feasts and cattle that are to be slaughtered for Queen Mary’s 

dinner. It’s squeamish to think about the rich eating away whilst the poor are left with barely 

being able to feed their children even after being in attendance to the Catholic masses. a“ 

Edith 

As I glare at the ceiling above me, I am bombarded with black droplets of rain that don’t stop. I 

know that they are sending me a message. How does it feel when you are about to die? My 
po 

heart temporarily freezes. The door begins to open. 

Catherine 

a 
You never wonder what it must be like to live in a death trap because like me, you are fortunate 

enough not to have to. I imagine myself feeling around the dark and dampness of the cell and 

finding an ice — cold arm with an unwelcoming presence. The cobblestoned street is engaged 

with thieving brick walls allowing no escape except for the fortunate. A guard in red emerges 

a 

for the last time; in the grip of his hand is Edith — at last being taken to her death. A carriage 

~ 
trails past and when I blink, she’s gone — and a cry echoes into the pitch black of the night, as 

oe 
the remainder of smoke from the sombre orange flames project into the pitch black of the night. 
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Education — the pathway to dreams. 

/. Education is the pathway to dreams — for some, there is a tragic blocker. 

y o 

ov - o / Why am I standing here today? To open the doors of opportunity for young girls in 

a + ° 

a eo Afghanistan and across the globe. If all of us are human, then why should anyone ever be 

denied the right to equal opportunities? I wish for my privileged education to be accessible to 

Lf “ 
girls my age in places like Afghanistan, where these rights have been stripped from them. 

As reported by Save the Children, from the 21* April 2022, school doors have closed for girls 

in Afghanistan, as 80% of whom are this very minute denied rights to education. If the doors 

were closed in your face when you got here tomorrow, what would you do? 

/ vost imag . | KS & egy 
“ Just imagine having no access to a future, to a well — rounded life. & pe CL of ok 

nN PS 
S of x 

4 

Why should boys get the right to be educated when girls don’t? Is this because stereotypically, 

we are made to look weak? Surely, a society that is held up by strong foundations is one in 

which every child is allowed access to an education?” 

We will stop progressing. a 

“~ 

Some of the greatest women in history were strong, independent, female leaders: take Elizabeth 

LP o” I — her rise to power would have been her father’s nightmare. So, if Elizabeth I could overcome 
oO Ww P 

ZO 

wee the patriarchy, then why can’t we - young girls who are denied educational rights globally? “ 
or 

  

    
  

So oP oF 4 
ev ve * 

oO yh CUMULATIVE WORD COUNT: 237/856 
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8



We all have voices; so, let’s speak out and use them, before the doors of opportunity close for 

v good. 

i a 
PF The doors of opportunity remain closed for more than one hundred and thirty million girls 

v 
worldwide who are unable to attend school every single day of the year because the Taliban 

feel that they have a right to control their every movement. Every day, young girls are denied a 

human right — they are unable to gain the knowledge that is a foundation of our modern 

society. 

f 

We won’t ever know what it feels like to not have access to an education because we are 

“ privileged enough to live in a country in which it is mandatory. 

— 
Could you imagine not having the access to the basic human right, which is education? 

When the Taliban seized power on the 15° August 2021, more than 4.2 million children in 

oa Afghanistan were banned from school. “ 

or oP a“ um “ o 
es ox Young, vulnerable, and innocent children, violently turned away from the doors of opportunity. 

eo 

xO Oe Recently, this percentage has dramatically increased as the Taliban banned girls from attending 

universities because they aren’t following the dress code. 

How can a child ever reach their full potential by living in a warzone with zero access to 

OX ve 
education? “ ; € ducation? Ca 
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Around school, many students aren’t following the dress code — but we don’t see our 

government marching in and demanding that we aren’t allowed to be here! It wouldn’t be fair 

to deny anyone access to education just because you aren’t wearing what’s expected of you. i 

What you wear does not define you. a 

SD 
o® 

ore 
wey f 

ot 

* 

Look around you now. I see future actors, journalists, doctors, vets, lawyers and so much 

more. . 

Just being here allows you to have a goal. Could you imagine not having a chance to reach that 

YK 

goal? 

Afghan girls would give up everything they have to be granted access to that goal. “ 

Why don’t we celebrate the bravery of Afghan girls for campaigning for their educational 

rights? These girls live in constant fear of being abused or even murdered: being able to speak 

out about their future deserves commending. The Taliban are back’ and their abuse and ra @ 
A @ 

discrimination is ongoing. Would you want the end of your thumb cut off for wearing nail se ” “ 

polish? Surely, it’s normal for most girls our age to want to wear nail polish and feel pretty? In 

1996, in Kabul, a young girl had the end of her thumb cut off for wearing nail polish’ This iS 

just one of many horrific hate crimes in Afghanistan. 

Pashtana Durrani is forcing open the doors towards educational opportunities for Afghan girls 

a after founding LEARN, which is focused on education and healthcare for women and girls. 

Durrani herself, an Afghan girl, has stated that: ‘If the world does not understand that if you 
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J 

don’t stand with us in solidarity, you are going to lose another country where women’s rights 

are possible’. 

"A 

I’d like to stress the emphasis on ‘another’. This is an urgent appeal to open up the doors to a 

world of educational rights before we are all submerged and women are left with the chains of 

restraint on them for the foreseeable future. 

Rights of Afghan girls are going backwards; studying is banned. Working is banned. Leaving 

oe WA o° 

the house alone is banned. Accessing healthcare is banned. roe ox a 

Yivwv 
If you were constantly being watched all day you would feel enraged, tired, sick. For now, it’s 

difficult to imagine Afghanistan regaining the right for girls to have an education, but we can 

speak out with our voices that we have and spread the word of how valuable education really 

Y 
iS. 

ow g : 
Let’s fight for human rights. ay g 8 om or 

Let’s end this unjust discrimination. 
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(947+856 = 1803)   11   
 



Bibliography 

Gaskill, M. (2022) The Ruin of All Witches. London, Penguin Books. 

Gaskill, M. (2007) Witchfinders: A Seventeenth- Century English Tragedy. Harvard University 

Press. 

Hosseini, H. (2003) The Kite Runner, Riverhead Books 

Mills, E. (2005) Cupcakes and Kalashnikovs, London, Constable and Robinson Press 

Sansom, C.J. (2003) Dissolution. Macmillan: London 

Sansom, C.J. (2004) Dark Fire. Macmillan: London 

Websites used: 

www.americanrhetoric.com/speeches/hillaryclintonbeijingspeech.htm (2021) Clinton, H. 

(2014) Women’s Rights are Human Rights. 

www.amnestyinternational.co.uk . (2022) Women in Afghanistan: The Back Story. 
  

www.eveningstandard.com . (2022) What does the Taliban’s ban on education. 
  

https://obamawhitehouse.archives.gov/the-press-office/2016/03/08/remarks-first-lady-let-girls- 

learn-event-celebrating-international (2016) Obama. M. Let Girls Learn campaign. 
  

www.telugubulletin.com (2021) Taliban to cut off fingers of women for applying nail polish. 
  

www.thenewhumanitarian.org (2021) Why these Afghan women are speaking out. 
  

www.unwomen.org/en/news/stories/2014/9/emma-watson-gender-equality-is-your-issue-too 

(2014) Watson, E. He for She campaign. 

12


